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STAR DISCUSSES STAGE FRIGHT--- GRIPS BURLESQUE ARLISS Ab RAJAH_
Stage Hands Burlesque “The Green Goddess’
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I contend that whila your situatior
and story arouse interest in their ac-

of pure color, changing
s far a8 the oye can
thrilling,

Miss Talmadge Takes
Pictures Seriously

Inventor Will Pfay

MI—SS Ferguson Has Symphony in Cofor-- reach.
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initial performance of “The Varying
Shore."

“I vowed then that I'd never go|
through another first night again,” she
Bald, in one of those dressing rooms
that line the wings of the Hudson in
tiers ke the staterooms of a steamer.
“We'd been through a rather trying
period on the road, and 1'd hoped that
our perlod of apprenticeship would be
longer, to make our roles sit more
easily on us.

“For one thing, my entrance in the
second act had been changed until I
almost had to think which entrance 1
'was doing at the moment. Originally I
entered on an empty stage, just as in

| the first act; but then they said that the
repotition of an effect might lay us open
to the dire charge of monotony. So a
man was added when I came on—not
that he was necessary to the sceue, but
Just to take the blight of monotony off It.
But this act was sct in a different mood
Ifrom the first. I was to look a little
sad, a little depressed, and the man on

Great was o oruel, hrutal seldler, M!d] IIJWU}""
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AMUSEMENTS. AMUSEMENTS.

ight

love at first si

for cultured Roston—for great New York

as expressed by the critics

“Another milestone, more spectacular than ever for motion pictures is ‘Orphans
of the Storm’ ... a tapestry ... inferwoven with intrigue and exciting moments ..
exquisite scenes and intense ... surely a great motion picture.”—Evening Post.

“Far and away the finest screen drama ever seen in this country ... wonder-
ful . . I was simply overpowered by the terriffic forces Griffith turns loose in the

full days in which to recover from theln.nd Forchiila, Brrsrmu and Dr, Nasal
effects of this unusual form of exercise. ‘ancern descending from an alrplane

The travesty was written by “Baildy™ l!n the wings by means of a rope and
Crawford Pyne and "Petey"” Langmack, | ended with the actual beam of the
two old standbys {n the group of stage | bullding instend of the fateful beam of
| hands at the Booth. But, not satlnﬂn-d|t::h: faliing upon them. To Luckilla
with writing bonors, these @wo turned | was given the burlesqued words of her
| actors for the occaslon, Pyne Impqrhm.nl-lh..sbauﬂ the Major to spgnk, while he
|in|; George Arlles as the Raja of Rukhk | uttered the words that imn reality his
and Langmack, becanuse of his powerful | wife would have spoken.

Celebrate Play’s 400th Per—T
formance by Giving Novel

Entertainment.
’

One of the most novel and diverting

the scene did not help me materially in
projecting that mood or in drooping, Bo |
he was abolished and back we went to
our original operations.

“The day before the opening had been
rather trying for me and I was feeling
tired and upset, and whenever that hap-
pens I can't play on my volee in the
usual way, which only makes things
worse. I felt musele bound and mind
bound. But I had to zo on and play
without a chance to glve vent to my
feelings. That's the hard thing about
acting. I couldn't step down to the foot-
lights and say to the audlence: ‘Will

¥ou please excuse the performance? I'm |_

not feeling very well and everything
seems so out of sorts, so perhaps we'd
better not go on playing.'

Actor Can't Give Up,

“The pablic doesn't realize how much
acting ls ke rowing In a college shell-
nobody can give up, you've all got to
go right on working—and for that mat-
ter, an oarsman can fump out of his
bout but an actor can't,

“Yet 1 supposo,” said Miss Ferguson,
with a half quizaical, philmghlml,
amile, “'I'd go through the same thing |
again, You always feel that way once |
it's over." |

“Does an actress ever feol,” Inquired
the interviewer,
formance that satisfies herself, that's as
near to perfection as she can ever get
on this planet?

“Well," sald Mlss Ferguson, reflective-
Iy, "“there were o couple of. performances
of 'Outcast’ that suited me, when the
words Just scemed to ripple out of me
amd I went through all the different
ecenes almost without thinking of what
1 was doing. But such occurrenceés are
a freak of nature. Everything so hap-
pens by luck that nothing distracts you
and you feel perfectly tranquil, phys-
feally and mentally, wheredpon acting
scema the epslest thing In the world—
for an hour.

“We've continued to expériment with
the play, as you know, running it back-
ward at the beginning, then reversing It
so that It ran frontward, and now re-
turning to the original Inverted running
order, which seems to go best. Though
it ia & good deal lke the method of
taking plotures In the movies, the transl-
tions do not bother me as much as they
did at first In plctures, where they ac-

stage productions of this season, “hich|

o |CTF"J)FIJ .T saued piavers Joined as heartily as
| made on New Year's eve, when the| Mise Maude Howell, stage manager,the burlesquers.
stage hands at the Booth Theatre bur- | o vyl Geien 30 »ddess” company and ==t
lesqued “The Green Goddess,"” in cele- | the wardrobe mistroes for the eompany, |
bration of the 400th performance of that [8ided In preparing the costumes.  Ac- AMUSEMENTS.
DT&I tual play =ets were used. Invitations

4 ¢ | were {gsued to the star, Mr. Arliss, and

The hurlesque was “written, acted and | 31 the other members of the company, ~ !

produced” by the stage hands them-|to Winthrop Ames, the producer, and A[Sdmm'ro-uighfﬂ.:”

selves, and in order to line with correct
managerinl custom they had one post-
ponement—from the afternoon of Dﬂ-
cember 28, the actual date of the 400th
performance, to New Year's eve,

| By giving their travesty on the play
on Saturday night, the “actors” had two |

physique, Jmporu:mming the slender

Altogether It was a wild, votous nlght
| enjoyed a run of cne nlght only, Was | Miss Lotus Robb in the role of Lueilla | —or morning—o? fun fn which the bur-

theatre ... remarkably human and engrossing love story.”-—Bosfon American.
“Probably the greatest photoplay ever made..... beautiful picture follows beau-

tiful picture—thrill follows thrill so fast you can only slump into your seat and

gasp.” —Tribune.

the members of his staff.

Pyne and Langmack ajded by Les Keodick Fresents
“Jimmy*" Bell as Apah; Alec Jandrew
ns Major Brestpin (Crespin the role
| plaved by 1lerbert Waring), and the
other members of the stage crew gave
a performance which was upmuﬂmnl}'|
recelved by the select andience.

The :wrl't"\"nmncfb ormnui with Mﬂ;or

The T amn- Enﬂuh \4.v-lm
Ina octure,

“The ln'e!luge‘te oF Woman.

tually and figuratively used to “jump all

rm:--u nt !lut (‘lﬂ‘l.on

WLGeore

Popular Prices,

“Griffith’s best... he has surpassed himself again .. wonderful ... exciting
~.something new.”—Boston Globe.

Swept By a Flood of Emotion
“A screen masterpiece. . .you really live, ery the tears and pray inwardly yet
fervently that the onrushing horsemen will arrive. . . the best motion picture yet seen

n |

over the lot.

Woman of Herole Meld.

“It has been pointed out that you
know the finish of the story befdre you
| know the beginning, just ke n person
inho skips to tha end of & book fur-
tively before reading the flrst chapter.
But the parallel fan't the same, for here
your scnse of antleipation s maintained
—and that's all that keeps any kiad of |
story goling. The average spectator,
finding what this woman was &t the cnd |
| of her iife nnd then seelng what she wns |

at the begioning, says to hi ‘How
in the world did such a woman zet that

“that she's given a per- i“_m

“They are Interested in her becausa |
she {8 an exceptional character, with a |
royal quality snbout her, the extraordi-
nary thing belng that she can undergo
decp suffering and still not be disillu-
sloned-—which s something of a gift. 1
wish sophisticated persons would reégard |
her as the ordinary type of woman of
easy virtue. The great mass of people
don't look upon all women who pass
through such experiences in the same
eynical Hght as the sophisticated, who
think that money is the root of all their
evil, This woman ls of herolc mold, not
drab or commonplace, and the great body
of theatergoers are more Interested In
such characters than the everyday type,
for they want to feel that there are per-
sonsg whose lives are more touched with
divinity than thelr own humdrum ex-
istences. Peresonally 1'd rather read the
elghteenth century French romances,
no matter how artificial they are, be
enuse they take one away from lhe #ub-
way atmosphere.”
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" DOUGLAS
\u_l._.l__\_l__l'u ti Hlu'\ :": tmons FA'“BMKS
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CAVANAUGH, WAYNE &
N, DOTSON, VISSER & (1),
. & PICTURE EENSATION,

on or off Broadway...If there is any better bit of suspense and excitement and
heart-tearing seconds, it has not been shown in New York...a dress-suited eve-
ning-gowned and movie-blase audience rose almost as one and begged and shouted
for the characters to save the girl.”—Evening World.

“Flashing the magic that has made him the supreme director of the motion pic-
ture world, D. W, Griffith scores a new triumph ... wonderful film filled with dra-
matic suspense and excifing climaxes . .. matchless beauty ... scenes of luxury beyond
compare ... a cast without a weak link ... a love scene that is the classic of all
| screen passages.”—Evening Mail.

Deserves Repeated Visits

“We though it impossible, but Griffith has outdone himself and given us his
masterpiece in ‘Orphans of the Storm’.. .the finest tribute to art and history the
motion picture could give.”—Boston Telegram.

“A .gpectacle of amazing proportions...gorgeous settings...audience burst
into applause. ... Shildkraut handsome enough to make any girl willing enough to
. be lost.”— Morning Telegraph.

! “Griffith still the master of all.. . shows the rising of all Paris...the mad
measures of the Carmagnole. . .its vast canvas is epic compared to ‘Way Down

EE S S AN AN EA B EAS
" 6 & & @ 8 8" EENTEBED
I O I

<l East’. . .master of his masses. . .piling thrill upon thrill. . . his most finished and
= most powerful work...A Griffith at his best.” Transcript,  most
conservative paper published.

“Thrills the largest size obtainable ... emotional tugs, dynamic appeal ...
symphony of emotions swept across the screen ... Griffith has seftled once for all
the dispute whether movies are art or a place to sleep, for this was flashing

lightning magnificent picture ... Lillian Gish’s acting is matchless.”-—Herald.
“The magnitude of a national epic ... a superb epic picture which holds the

entire length ... the picture deserves repeated visits fetes and feasts and

orgies which crowd the screen with beautiful women.”—Evening Telegram.

I “A tremeudous forward step in the realm of motion pictures is ‘ Orphans of the

Storm’ it will be remembered as an epic ... a story for other directors.”"—

Evening Journal.
“Thumps upon

.

your heart strings...exquisite scenes...audience applauded.”

| m-"}'lml'ml Under Direction of M;wau lehﬁh-

f PARAMOUNT PICTURES

i IVOL Broadway Confinuous Sun.1to 11 P.M.

at 40th St. Weekdays — Noon 1o 11.30
I SGINNING TODAY ADOLPH ZUKOR presents

Heroine of “The Sheik"”
and “Forbidden Fruit”
IN HER FIRST BTARRING PICTURE

“The Lane That Had No Turning”

By Sir Gilbert Parker Directed by Victor Fleming

GERALDINE FARRAR in “CARMEN"
with WALLACE REID and

with the music from the Riset () pera
Rivoli Concert Orchestra Fyfries Smnbers and

CRITERION ot o

TIMES Twice Daily 230 & 6.30
Jesse L,

SQUARE ALL SEATS RESERVED
. Lasky presents

CECIL B, “Fool’ l)ara(i]be

DeMILLE'S

R'H."' “111 a Doll ‘almp .Lnt! C nf(‘rmn Magazine

—News.

“There are moments when one has to look away to keep from being entirely
swept away by a flood of emotion...drums crashed, horses galloped, gates
' clanged, knives clashed, strong men cursed and weak hearts stopped beating.”

—Sun.

“Griffith was himself again in ‘Orphans of the Storm’. .. he gives us motion
pictures with life in them, a point of meaning and the fire of continuous action. ..
stirring and gripping. . .his mastery over mobs."—The Times.

“ Griffith has set the sfandard of motion picture excellence for the whole
world . .. excellent acting ... gigantically constructed photoplay.”--Morning World.

APOLLQ T™eatte, 42nd St., West of Broadway

Owing to the Magnitude of I'nimtaﬂan. Shewing Twice Daily,
2:10 and §8:10 Sharp.
EVENINGS, SATURDAY AND HOLIDAY MATINEES, $2.00-$1.50 $1.00-50c. POPULAR MATINEES, 50c—$1.00
NIGHTS, GOOD SEATS ON LOWER FLOOR, $1.00
This pic'ure, with ils special music and presentation, will never be shown in any other thealre.
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